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The Peace (KeePers) Prize 
By Thomas L. Friedman  - Op-Ed COLumnisT

A version of this article appeared in print on October 11, 
2009, on page WK10 of the New York edition. 

The nobel committee did president Obama no favors by 
prematurely awarding him its peace prize. As he himself 
acknowledged, he has not done anything yet on the scale 
that would normally merit such an award — and it 
dismays me that the most important prize in the world 
has been devalued in this way.

it is not the president’s fault, though, that the Europeans 
are so relieved at his style of leadership, in contrast to 
that of his predecessor, that they want to do all they can 
to validate and encourage it. i thought the president 
showed great grace in accepting the prize not for himself 
but “as an affirmation of American leadership on behalf 
of aspirations held by people in all nations.”

All that said, i hope mr. Obama will take this instinct a 
step further when he travels to Oslo on dec. 10 for the 
peace prize ceremony. Here is the speech i hope he will 
give:

“Let me begin by thanking the nobel committee for 
awarding me this prize, the highest award to which 
any statesman can aspire. As i said on the day it was 
announced, ‘i do not feel that i deserve to be in the 
company of so many of the transformative figures 
who’ve been honored by this prize.’ Therefore, upon 
reflection, I cannot accept this award on my behalf at all. 

“But i will accept it on behalf of the most important 
peacekeepers in the world for the last century — the 
men and women of the u.s. Army, navy, Air Force and 
marine Corps. 

“i will accept this award on behalf of the American 
soldiers who landed on Omaha Beach on June 6, 1944, 
to liberate Europe from the grip of nazi fascism. i will 
accept this award on behalf of the American soldiers and 
sailors who fought on the high seas and forlorn islands 
in the Pacific to free East Asia from Japanese tyranny in 
the second World War. 

“i will accept this award on behalf of the American 
airmen who in June 1948 broke the soviet blockade 
of Berlin with an airlift of food and fuel so that West 
Berliners could continue to live free. i will accept this 
award on behalf of the tens of thousands of American 
soldiers who protected Europe from Communist 
dictatorship throughout the 50 years of the cold war. 

“i will accept this award on behalf of the American 
soldiers who stand guard today at outposts in the 
mountains and deserts of Afghanistan to give that 
country, and particularly its women and girls, a chance 
to live a decent life free from the Taliban’s religious 
totalitarianism.

“i will accept this award on behalf of the American men 
and women who are still on patrol today in iraq, helping 
to protect Baghdad’s fledgling government as it tries to 
organize the rarest of things in that country and that 
region — another free and fair election. 

“i will accept this award on behalf of the thousands of 
American soldiers who today help protect a free and 
democratic south Korea from an unfree and Communist 
north Korea. 

“i will accept this award on behalf of all the American 
men and women soldiers who have gone on repeated 
humanitarian rescue missions after earthquakes and 
floods from the mountains of Pakistan to the coasts of 
indonesia. i will accept this award on behalf of American 
soldiers who serve in the peacekeeping force in the sinai 
desert that has kept relations between Egypt and israel 
stable ever since the Camp david treaty was signed. 

“i will accept this award on behalf of all the American 
airmen and sailors today who keep the sea lanes open 
and free in the Pacific and Atlantic so world trade can 
flow unhindered between nations. 

“Finally, i will accept this award on behalf of my 
grandfather, stanley dunham, who arrived at normandy 
six weeks after d-day, and on behalf of my great-
uncle, Charlie payne, who was among those soldiers 
who liberated part of the nazi concentration camp of 
Buchenwald.

“members of the nobel committee, i accept this award 
on behalf of all these American men and women soldiers, 
past and present, because i know — and i want you to 
know — that there is no peace without peacekeepers.

“until the words of isaiah are made true and lasting 
— and nations never again lift up swords against 
nations and never learn war anymore — we will need 
peacekeepers. Lord knows, ours are not perfect, and 
i have already moved to remedy inexcusable excesses 
we’ve perpetrated in the war on terrorism.

“But have no doubt, those are the exception. if you want 
to see the true essence of America, visit any u.s. military 
outpost in iraq or Afghanistan. You will meet young men 
and women of every race and religion who work together 
as one, far from their families, motivated chiefly by their 
mission to keep the peace and expand the borders of 
freedom.

“so for all these reasons — and so you understand that 
i will never hesitate to call on American soldiers where 
necessary to take the field against the enemies of peace, 
tolerance and liberty — i accept this peace prize on 
behalf of the men and women of the u.s. military: the 
world’s most important peacekeepers.” 



riPosTe To Thomas L. Friedman’s PuTaTive

sPeech on nobeL oF The PresidenT 

sunday, October 11, 2009 1:53 pm
 
i know that no one deserves a peace prize who has 
not sacrificed their lives and sacred fortunes, like 
our military. 
  
i am also thinking of the women dying as we speak 
in new Guinea. 
  
i am thinking of the poor in America, who are 
without food this late on the year 2009 while uncle 
scrooge America dives in its pool of fake money. 
  
And i’m wondering why Thomas Friedman only 
underlines our military, not the mothers of America 
in their third job of the week and those who lose 
their children to jails, deportations, false trials. 
  
not the illegal immigrants of America portrayed 
daily as an enemy when they are more like a 
backbone and our heritage and our legacy. 
  
Oh, and do i have to remind you that i accept this  
for the continent of Africa, abandoned by all of us 
and left to rot and starve as a polaroid of the poor? 
  
And, is it possible that i will accept this nobel 
so that martin Luther King’s glory will be 
imperishable, like a holy day in the Jewish religion 
prolonged for two days. 
  
And, i take this for the slaves of China and for the 
slaves of the ussR, for the holy monks of Tibet - 
and the traitors in the CiA. 
  
i take this, as the beginning not of just noble 
young militias, but for the scientists who will, if the 
government permits, one day cure AIDs, as the first 
world has permitted Africa to die of 
Aids. 
  
And, is there anything wrong with my accepting 
this for the slain nuns of Brazil? 
  
i accept this as i have said before - but Friedman 
may not have been listening acutely - 
i accept this for all those who are not even able to 
accept it any more. 
  
0r, for those who are dying - as we speak - of 
diseases like River Blindness that could be readily 
cured, if we were as generous as the nobel. 
  

i accept this for doctors without Borders, for 
nurses and the Red Cross 
without borders, for the saints of peace without 
borders, and for all those who deserve 
this prize by creating peace through peace. 
  
i accept this award for the civil rights workers in 
every country in trouble. 
  
i accept this for the Chinese dissident, who speaks 
too clearly, 
i accept this for those who were tortured in gulags 
beyond our comprehension. 
  
i accept this for the last victims of Hitler and so we 
never forget. 
  
i accept this for every palestinian betrayed by their 
own people and by our own empire in collusions 
beyond our imagination - but not beyond our 
comprehensions. 
  
And, to those who have suffered in Rumania what 
the peace prize laureate 
knows of the Literature laureate. may it be a lesson 
to us all, it is not only the military that 
sacrifices and makes safe, but the jailed writer 
languishing as we speak, for Rushdie in deep 
trouble for more than a global decade of cowardice, 
and against all the bigots’ racists 
and those who truly deserve a prize for War. 
  
i accept this to deny all the deniers. i accept this 
because i know i am dedicated already 
as one who will give his life for the mercy beyond 
malice and the dreams of our own Abraham 
Lincoln. 
 
i wish the Thomas letter could be amended to this 
free man speech. it too is a possibility. 
in such a terrible world, it was too easy for Thomas 
to write.  in a world in which Friedman thinks all 
peace is based in a way on sacrifice of young people 
(World War i) and 
not on the absurdity of war: cannon fodder and the 
poor being lured into their only quiescence with 
dignity. 
  
Friedman, you are not even a dove. 
  
When challenged spontaneously, you are a hawk 
admiring other hawks and let the wounded doves 
beware. 
  
shame on the keepers who keep all to themselves: 
guns, bombs, young people and the heroes of peace. 
 
 

david  shapiro
 
  

b



Indigenous Architecture 

dear Friends,

steel gate at top is truck loading dock. Wooden gate at bottom where cattle come from corrals. 
The main purpose of the curvature is to keep the cattle moving. They do better if they can’t see 
very far ahead, just the back of the cow or two in front of them. A dr. Temple Grandin type design. 
The fact that it makes it stiffer and looks cool is entirely secondary to function ... but i suspect 
mark was aware that it would look cool, too. The catwalk on the side is, as you surmise, to allow 
the cowboys to keep an eye on them and keep them moving, since there’s no way to get in there 
with them and the sides are much too high to see over. Width is designed to be just wide enough 
for a cow to pass without rubbing the sides, but not wide enough for a big calf to turn around. 
it’s a “trip” to walk through it. note that the steel gate system at the top allows cattle to move 
straight ahead into a side loader or turn another 45 degrees or so to facilitate back loading. They 
say the cattle work better with the back loading scenario which makes sense because they keep 
curving and can’t really see the truck until they’re in it. i’m glad you’re all so interested. i include 
a picture of a stock truck loading from the rear at another ranch, less interesting set up, but still 
interesting. All painted steel. nice turn of phrase, Andy.  i like it. Graham, you’re just right. 
designed to load cattle into a semi-trailer stock truck, either side on or end on. i didn’t check on 
footings. don’t think there’s much of one. Lots of reinforcing -.2” steel pipe vertically interlaced 
with mesh and re-bar. He told me all the details but i didn’t write them down. The builder is the 
ranch owner, a renaissance man: rancher, forester, mechanic, musician, builder, electrician, etc. 
Also he built his own solar system.
 
Joe snyder, myrtle point, jjsnyder@uci.net - El que entra por la puerta, el pastor de las ovejas es.”

Email Letters in Exchange with Joe Snyder and the Princeton Architect Group
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Hi Joe,
 
The wooden gate at the top of the ramp opens out, not in, so it is a  one-way  trip up. i think the 
walls are curved so that the ramp is not too steep  for whatever is supposed to be walking or being 
carried inside the two walls. At the bottom of the “chute” is a metal gate, i think, but you have not 
provided a photo from that side. it looks like the chute leads from a pasture to a series of holding 
areas at the top. is the shelf along the wall meant for someone to stand up there and nudge along 
whatever is supposed to be walking or being carried inside the chute? 
I think I agree with Andrew: this is definitely not not architecture.

mike 
 
Hi mike,
 
 i am still holding out for the steel gate being on the loading-onto-trucks end of the process, not 
the unloading - both gates open out, however, so they are one-way in either direction. in any case, 
there seems to be a loading dock ledge at the steel gate end, whereas the wooden gate end has  
grade level access to the holding pens. i think that the curvature is both to provide stability to the 
walls (so they don’t tip over or require massive footings and reinforcement) and to narrow down 
the path so it is closer to single file (and prevent any second-guesser from reversing directions) for  
better client-control, whichever way they are moving.
 
 Grahame Hunter 



As an autistic child, Dr. Temple Grandin was over sensitive to touch and sound. As a veterinarian Dr. Grandin made this innovative 
“Squeeze Machine” which she developed to overcome her own problems of an extreme oversensitivity to touch with animals in her 
practice; this in turn led to her work with developing ways for a much more humane handling of animals going to slaughter. Her article 
“The Calming Effects of Deep Touch Pressure” discusses in detail her controversial yet convincing argument for empathetic rational 
which she uses to design these cattle passages and her famous cattle squeeze machine. She is forming a new kind of sensitivity science.





Tuesday 09/01/09

Arrival at BM after driving up from LA on Highway 395 which is still hauntingly beautiful, to the left the 
high desert and to the left the steep mountains of the Sierras including the imposing tallest Californian Mount 
Whitney. After a century of water exploitation by Southern California, draining the Owens Valley and Mono 
Lake in order to have private green lawns and Golf courses successful lawsuits have reconstitutes water rights 
to the area but my search for a natural Hot spring which I visited near Bishop 30 years ago was in vain. Any 
way to get into the mood I amped up my speakers and flew through the landscape with no regards to speed 
limits to the music of Rata-tat and other IDM1.

After flying by Reno/Sparks the Pyramid Lake in the desert is like a mirage, the largest lake in the state and is 
only fed by the Truckee River after leaving Lake Tahoe upstream there is no outlet, with water leaving only by 
evaporation, or sub-surface seepage. The lake is the largest remnant of ancient Lake Lahontan that covered 
much of northwestern Nevada at the end of the last Ice Age. Thus the Pyramid Lake is the deepest point of this 
dried Lake and is the home of the Paiute Indians - unique because it is fed by the Truckee River which does not 
empty out anywhere, maybe it just evaporates. The image is the far away image of the camp an eerie out of this 
world sight, a dusty blurry image of a settlement coming closer and closer in the crisp morning air of the high 
desert
plateau.

The Burning Man Greeters check for Boa feathers and loose glitter, because they are a bitch to clean up, 
since the motto of leaving no trace is enforced. As soon as I enter the camp I am struck by the slowness and 
deliberate friendliness of the place. After finding my camp buddies on the central information database, 
decorated with stenciled graffiti “Fuck your Laptop”, I erect my Honda supplied tent which hooks up to my 
Element** so I can get to my car’s interior without leaving the tent, a great feature for the upcoming and 
frequent sandstorms and sandy flurries.

Studying my guide book I have to select from the various events in progress:

naked Wet Twister: in a 10x20’ enclosed tent. no clothing allowed with a cooling mist, 18 years young and 
older. 

Contraptionist Camp/playa: so you want to tie people up, Hands on workshop will give you technical skills 
to tie people up and show how to have a good time doing it/Biology & 7:

Conspiracy Theory discussion Group: share thoughts on what the media don’t want you to know.

Join us under our expansive radar scattering camouflage/ DNA & 4:00
intelligent dance music

Burning Man for EvEryonE

The yearly ritual of Burning man is taking place yearly at the Black Rock desert, nevada; an experiment 
in urban and civic consciousness just a huge dancing party?.
By Mark Mack, a first time burner 2009.

A reflection on the making of a better urban place in the middle of nowhere. The site for this event is laid 
out like a roman camp near the city of Gerlach approx. 80 miles north of Reno, nevada in a lake bed, which 
is a remnant of ancient Lake Lahontan that covered much of northwestern nevada at the end of the last ice 
age. The developed part of the city is currently arranged as series of concentric streets in an arc composing, 
two-thirds of a 1.5 mile (2.4 km) diameter circle with the man sculpture and his supporting complex at the 
very center. The un-occupied center leaks out into the open desert is called the playa, referring to the dried 
ancient lake bed. Radial streets called Avenues and named alphabetically according to the yearly theme; 
Adept via Fossil to Lineage, extend from the man to the outermost circle. The most inner circle, called the 
Esplanade is the main feature on which you stroll, bike and flaneur. In the mid point which is also 6:00 
o’clock- not quite true north, is the Center Camp. prioritized directions such as 3:00 and 9:00 together with 
6:00 feature plazas, public restrooms and ice for cooling supplies. At the Center camp is where info on other 
campers and coffee can be had and where the lost and the found reunite.



The radical principles of Burning man are found in many forms of its physical and social manifestation 
and can be realized by everyone during the stay. These civic alternatives may have had their roots in the 
alternative movements of the sixties but had been modified and adapted during the evolution of Burning 
man. Conceived as a dada event in 1990 at Baker Beach in san Francisco, it moved to its current location 
in 1995, where it swelled from an attendance of 4000 to the 2009 level of 43 435, similar the entry fee of 
$35 also swelled to $310. 

The situationist and performance-based urban space grew out of the attempts to mock Real society and 
was initiated by the Cacophony society of san Francisco and consisted of an interesting marriage of high-
tech geeks, old style hippies, trance and electronica connoisseurs as well as tree huggers and sustainability 
practitioners. The categorizable principles comprise a loosely woven manifesto of social and civic networks 
capable to alter ones understanding of what a current society could achieve. 

The pillars for this new society are imbedded in the following guidelines and can be felt immediately upon 
arrival in the Black Rock City:

Radical inclusion - The de-categorization of labels appearances and status symbols lead to a feeling of 
not knowing what is hip, cool or out. The many styles of personal expression or nakedness lead to an 
equalization and acceptance not experienced in any other civic environment which baffles the local and 
regional police patrolling the area since how can you use social or racial profiling in spotting the weirdo’s. 

Gifting - An overall good will leads to best behavior among the burners, free massages and other food give 
away as well as educational and entertainment for just the taking. Artistic gifts litter the Black Rock desert 
from the free slide, the rides in the mutant Vehicles and to the sometimes naive new age expressions of 
personal artistry.

De-commodification - Through the abandonment of monetary exchanges, except for ice sales, benefiting the 
Gerlach school district, and coffee/ lemonades sales in the Center Camp, the atmosphere becomes much 
more driven by the experience itself. One does not need to worry about affordability or showing off ones 
wealth. no Gucci bags or prada loafers found. 

Radical self Reliance - The summery of everyone’s responsibility ensures for an equalization of the Black 
Rock community. since everyone carries in food and water supply as well as gifts, the result is a balance of 
goods and services with abundance of good will.

Communal Efforts - Almost all efforts have some form of communal aspect, the camps, the villages and 
transportation apply some sort of consent with an overlay of individualism. most activities are centered 
around public involvement. dressing up is not to be noticed but to enhance the scene; public spanking in 
front of a cheering crowd is to encourage abnormal behavior on the playa.

Civic Responsibility - The enhanced consciousness among the burners, either induced by mind altering 
substances from weed to mushrooms- i though encountered an abundance of alcoholic drinks, creates a 
willingness to elevate the whole over the individual. people have fun together without policing each other.

participation - Everyone is in it and everyone is respected in a way, people are allowed to be different so 
they come out of their individual shells and engage themselves as a community. impromptu encounters, 
speed dating, communal cooking, and most of all endless dancing to electronic dance music moves you 
around people and encourages contact.

Leave no Trace - sustainability to the max, awareness of everything one takes and uses to subsist for a week 
on a dried out lakebed. This is probably the most challenging aspect of this event. We become concerned 
about everything we consume, from the food we eat to the shower water we cannot dump. This awareness 
makes one reconsider all the things we take for granted, paper cups, toilet paper, cosmetics, plastic bottles, 
any packaging material, etc. - in short any thing which is unessential towards existing as a human.

immediacy- Every action is a conscious attempt to make the best out of it, friendliness, helpfulness and 
spontaneity are the ingredients for a dynamic and pleasant co-existence. it is the joy of chance, the 





unsuspected encounter and the endless outpour of good will which gives this place 
an air of supreme lightness, even though it takes place in on of the most hostile 
environments for human settlements.

Transportation - As part of any urban conglomeration transportation on this vast 
area becomes necessary, while bicycling and walking are the main forms of moving 
around. There are also free rides, the mutant Vehicles, sometimes also called an Art 
Car, often motorized, are purpose-built or creatively altered cars and trucks. This 
vehicles range from sometimes large converted buses to fanciful rearranged moving 
platforms and they pa-rouse the playa with dignity and free will. One can hop on but 
one does not know where one ends up, but while on the vehicle music, drinking and 
dancing continues.

The studio - With these principles as a background our studio situated itself in the 
empty center of the circumscribed circle and where the missing quarter of the circle 
leaks out to the playa, the vast area for installations, art and other non-categorial 
objects and events.

naked Edges: an installation “which builds on a body of “atmospheric installations, 
where material is composed in order to manufacture an atmosphere or condition, 
specifically one of suspended movement. In essence the installation is created from a 
tensioned net canopy from which thousands of luminescent droplets are suspended. 
These droplets are activated by Ultra Violet LED’s that cause the ethereal effect of a 
glowing swarm on the playa of Burning Man.”

This independent studio, sponsored by yours truly, worked all summer in a students 
aunt’s tennis court in the upscale area of Brentwood to pre assemble and to test the 
installation. As with every project theory succumbs to practicality and time/money 
equation is the limiter.

For many it was a trying to find out the right mix of cheap materials for this 
installation time but after testing the luminescence of the various liquids which 
fill the 3,256 plastic suspended test tubes. Tide and Dawn come out on top, if our 
cloth washing liquids are luminescent, why are we not glowing after all this years. 
The installation proved to be quite challenging, how does one make this subtle 
atmospheric swarm wave hold still in the sandstorm plagued desert? The answer was 
many man-hours of tedious attaching the glowing test tubes to a suspended upper 
grid and anchored lower netting trough fishing lines. After the installation was done, 
which turned out to be Friday morning, there were only two more days left to party. 

The exhausted students left the structure for the intrigued public to come upon, 
sometimes in the heat of the day, in the midst of a sand flurry or during the night 
when the tubes would softly glow and sway. i ventured out Friday night to just lie 
under the swarm of encapsulated dishwashing liquid, when people walking around 
found the structure and wondered about its effect, purpose and creation. i had a 
long lying down conversation with a Brazilian woman, who was part of the aerialists 
under the big slide, about the quiet pleasure of seeing the moving dots above our 
heads moving in different directions, yet constraint and holding together. The test 
tubes where making random music when they clang together, like a giant wind 
charm of the universe. 

maybe my induced state heightened the experience somewhat, but i was truly 
captured by the endless ness of the movements and by the repetitious randomness 
making me re-experience the uniqueness of each moment in our universe and the 
constant urge of
man to recreate this experience through his own creative urges.  so much for trying 
to create patterns, forms and scripts in our architectural endeavors.















Notes on Charles Gwathmey and Some of  His Houses by Michael Bell



 

A Fire MessAge regArding Architecture in the 
Burning PAsAdenA MountAins
 
via Stefanos Polyzoides Wednesday, 2 september 2009 14:21:34 - 0700 
 
George Ellery Hale was profoundly connected to Architecture and urbanism. His father was the inventor and 
entrepreneur promoting elevators in Chicago after the fire, and therefore the connection to Burnham and to Edward 
H Bennett, whom Hale brought to pasadena to do the Civic Center plan of 1923. in leading the implementation of the 
plan, he was the head of the jury that chose Bake well & Brown for the City Hall, myron Hunt for the public Library 
and Bennett & Haskell for the Civic Auditorium. All three are extraordinary buildings. 
  
He persuaded Henry and Arbela Huntington to endow their house and gardens into a gallery and rare books library. 
He hired Bertram Goodhue to do the national science Foundation Building on the mall in Washington dC, and 
then brought him to CalTech where he, and his firm after his death, designed all fifteen buildings of the great lower 
campus. (Hale was one of the founders of CalTech and the person who first uttered the word “research.”) If all of this 
was not enough, Hale designed the three greatest land observatories the world has ever seen. His architectural/ optical 
designs for buildings of this kind were the norm from the 1890’s to the 1980’s, when space-based satellite astronomical 
observation began in earnest. 
  
His first building was the little observatory in his parents’ house in Chicago designed by Burnham. His second was the 
Yerkes Observatory for the University of Chicago, in Lake Geneva, Wisconsin. This is a magnificent building designed 
by Harry Cobb sr. - surrounded by one hundred acres of landscape by the Olmstead Brothers. The building is a 
sublime Romanesque Revival shell with an interior of exposed steel structure at the domes. The instrument inside this 
building gave us detailed images of the solar system unprecedented in the history of humanity. We completed a study 
last year to save this building and site from subdivision and abuse. 
  



The second building was the mount Wilson Observatory. Hale, who was a prodigious fund raiser, had Andrew 
Carnegie support this titanic enterprise. The building by Burnham is a light metal shell, enclosing a gigantic concrete 
podium/ base for the telescope that could have been designed by Eric mendelsohn twenty years later. The interior of 
the dome in an open steel truss structure is the size of the pantheon. 
 
it was here that in the next thirty years Edwin Hubbell and a small group of his colleagues completed detailed 
observations that allowed human beings to peek for the first time beyond the solar systems and into the galaxies 
surroundings us. The conclusions reached by these scientists are Copernican in their depth and radicalism. They 
suggested that the universe is not static, but that it is expanding at an accelerating rate. The philosophical and 
scientific implications of these discoveries are the backbone of our current civilization. The scientists working on Mt. 
Wilson today are so aware of the place and object value of their campus, that they invited us last year to design a 
museum on the top of the mountain commemorating the events and discoveries of the early part of the century. 
 
Finally, Hale designed the palomar Observatory in san diego, a monument of amazing scale, whose optics could probe 
the universe beyond our milky Way. it was completed in 1949 after his death. 
We are the proud keepers of Hale’s personal solar Observatory. it was designed by Kaufmann, Coate and Johnson, 
stellar pasadena architects, in 1927 and it is located in our backyard. The building was paid for by the Carnegie 
Foundation and housed Hale’s solar observation instruments and his library. He was a wealthy heir of what we would 
call today an elevator empire, and had amassed perhaps the most distinguished astronomical library ever. now his 
rare books can be seen and read at the Huntington Library – about rare architecture. 
  
 
 
  



hE WAS A JARDINEIRO WhO DID 
MANY ThINGS OUTSIDE ThE GARDEN
RobeRto buRle MaRx and the PaRque del este 
CARACAS - CENTRO DE lA CIUDAD CElEBRATES 
OctOber – NOvember 2009: caracas, veNezuela 

\

Exhibition: The Jardineiro of America 
Forum: The Conservancy of the modern Landscape:  parque del Este  
Ruth Auerbach, John G. Stoddart, Elías González Sanavia, Diana Henríquez and Hannia Gómez 
How to conserve a living work of art? Neglect and bad maintenance are the main worries for those who care 
about landscaping artist Roberto Burle Marx’s oeuvre.  The huge heritage he left behind (specially his public 
parks), not even cared for when he was alive, is much more in danger since he passed away in 1994. What is 
the current situation of the parks, landscapes and gardens he designed in Venezuela? How much have they 
deteriorated? Which species have been lost? How much have they ran away from their original projects? 
Like a real garden and environmental warrior, in his 61 years of intense activity he designed more than 2,000 
gardens and parks around the world, and he rejected authorship of his works whenever the original projects 
were altered. It is said that, during the re-planning of the coasts of Laguna Rodrigo de Freitas, in 1975, which 
came right out of the hands of Burle Marx, he afterwards rejected the work: “I don’t assume the paternity of 
anything that was created by me and has been modified.” Are his Venezuelan works today still Burle Marx’s 
maintaining all their qualities and original effects? 
 



Exhibition: Re-visiting “Roberto Burle marx: The unnatural Art of the Garden”  
Lecture: panorama of Brazil’s Contemporary Architecture by Hugo segawa 
Lecture: Roberto Burle marx and the Art of modern Landscaping by Hugo segawa 
Roberto Burle Marx, a Carioca born in Sao Paulo, left behind a living oeuvre:  Among the fruits of his 
work are the Parque Aterro do Flamengo, the Parque de Catacumba, the Quinta de Boa Vista, the Campo 
de Santana and the Paseo Público. He also did the gardens of Brazilia, Belo Horizonte and Pampulha, the 
UNESCO patios in Paris and the unparalleled Parque del Este in Caracas. He also sowed his gardener’s 
seeds in private homes, like the famous Monteiro House, in Petropolis, but nevertheless, he used to say that he 
preferred to do public gardens so all people could enjoy his work. A landscaping artist and a painter, he was 
considered by the American Institute of Architects as the creator of the Modern Garden. For the Royal College 
of Arts of London, he was the best landscaping artist in the world. He made an exhibition at New York city’s 
MoMA but he was a Jardineiro that did many things outside the garden: his greatest achievement was to have 
deeply sowed the seed of his art, making Twentieth-Century’s Art of Landscaping an American Art. 







Robert Burle marx  Exhibition in Caracas

While much of the chilly world in new York is out 
of their heads celebrating Halloween with mischief 
night, Trick ‘n Treating, Grand parades, and All night 
parties, in steamy Caracas folks will be celebrating out 
in their gardens about the still incredibly, vivid  avant-
garde work of brilliant Brazilian painter and landscape 
artist, Roberto Burle marx,  by opening an exhibition 
and a lively public forum with a series of bio-talks on 
saving his living, unnatural nature.



Wonderful man, I visited him and collected cuttings from his huge collection 
of philodendrons for several days outside Rio in 1981. They eventually took 
over half a greenhouse at Rutgers. He wanted to see our anatomical movies of 
philodendron stems. www.flickr.com/photos/selago/291342443
He designed tropical landscapes and parks all over the world, using natural 
forms for inspiration.
He was worried about the fate of his philodendron collection, and seemed to 
be fighting with his brother, who ran a nursery and didn’t think the collection 
served any purpose.  
 
I had never had whiskey before, but they served a glass of it with lunch each 
day. I drank it down, and felt a bit tipsy wandering around among the aroids. 
The walls around the garden were amazingly high, perhaps higher than those 
around Juliet’s place. And scattered all through the huge collection were giant 
hoses for watering it. Everything was on a massive scale.

Aroid







Sarang Hae Chapel 
for South Korea on a 
Mountain in the Woods 

Andrew MacNair
and Joke Post

it’s like a Zen monk on an 
eggshell. 
i love its opening sesame 
carpet door.
 
You once said if an 
architect has to say Push 
or Pull, 
he is finished. 

is there another school 
but John hejduk’s 
that would have created 
the egg and the poem.
 
the edge of a forest, an 
un-boiled egg -  pure.
 
And with us, life itself is 
cheap. The flags wave 
upside down. 
The first intelligent 
President is persecuted 
each day.
 
Vivo nobel! i wrap my self 
in the flag that is autumn. 
And i cover myself with 
bullets like the state.

david shapiro

 











Summary from New Musical Express

sonic Youth called British national party ‘clowns’ at London gig.

Thurston Moore congratulated the crowd for standing up to Nick Griffinsonic Youth slated the 
British national party during a one-off uK show at the London Forum on October 23. Before playing 
‘Anti-Orgasm’, from the five-piece’s 2009 album ‘The Eternal’, guitarist and singer Thurston Moore 
congratulated the UK for standing up to Nick Griffin’s party over the ‘Question Time’ furor. 
 
“Thanks for standing up to the BnF goons,” he told the crowd, eliciting loud cheers. “Fucking clowns...” 
moore was presumably referring to the national Front past of the Bnp by calling it the BnF. 
Beginning the set with the two-minute frenzy of ‘sacred Trickster’, the new Yorkers concentrated mainly 
on songs from ‘The Eternal’, but found time to perform fan favorites ‘Tom Violence’, ‘Cross The Breeze’ 
and ‘death Valley ‘69’. 
 
At one point in the set, the band were forced to stop while their guitar tech repaired part of moore’s amp 
– he had complained of it sounding “foggy” – however, the repair didn’t seem to work, so the guitarist 
carried on, saying, “Fuck it”. ‘death Valley ‘69’ featured all three singers – moore, Kim Gordon and Lee 
Ranaldo – in unison to make up for absent collaborator Lydia Lunch, and ended in a hail of feedback from 
Ranaldo who dragged his guitar around the stage. The gig was only the band’s second of the year in the 
uK, following their small show at London’s scala in April. They’re set to return to play the my Bloody 
Valentine - curated All Tomorrow’s parties in december. 



 
sonic Youth played: 
 
sacred Trickster 
no Way 
Calming The snake 
stereo sanctity 
Walkin Blue 
poison Arrow 
Anti-Orgasm 
Hey Joni 
malibu Gas station 
Antenna 
White Cross
Leaky Lifeboat 
massage The History 
Tom Violence 
Cross The Breeze 
What We Know 
death Valley ‘69






