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ZAPP URBANISM 

GENEOLOGY
Room 1975 

Skyline 1976 
Oculus 1980 

Metropolis 1980 
Express 1981 

Express Extra 1982 
Architectures 1983 

Not Not Architecture 2001
Zapp Urbanism 2001 

32BNY 2002 
Manhattan Studio News 2008

Zapp Urbanism, an 
independent magazine 
founded in New York 
in 2001, acts as a 
mosquito buzzing in 
your ear – it will not go 
away, nor bite – almost 
impossible to kill. Z.U. 
has a long, jagged 
genealogy – not so 
known and almost 
impossible to trace 
–  we attempt to do it 
again here in order to 
understand where we 
are coming from and 
sense where we may 
or may not be going 
– always within the 
question mark?

FRONT COVER NOTE
The work explores the relation between 
consumer culture, female beauty, sexuality, 
desire, provocation and repression, through 
the use of existing imagery found in glossy 
and erotic magazines in these times of 
abundant image circulation. I provide 
subjects an anonymous state by stripping 
away the material from the most identifiable 
information. In this way, the collages raise 
questions concerning the image and the 
imagination, engaging with the legacies of 
feminism while depicting the ambivalent 
relationship of women’s to power.

As an architect trained in the planning and 
design of buildings, I construct collages 
starting with the solitary intimation of a 
problem, of bits and pieces here and there, 
which offer clues to a discovery that will 
arrive often just at the end after the work is 
made. 

To practice architecture means to offer 
services in connection with the design and 
construction of a building and the space 
within the site surrounding it - that have 
as their principal purpose human use.  In a 
good building we don’t have to turn against 
the architecture, we just need the building, 
and if we are inside it, we can surrender to it 
in a very conscious way. A work of art allows 
us to make ever-new sense of the world 
by converting the impacts of reality into a 
comprehension of their meaning. 

Both architecture and art are products of the 
works of the imagination that simultaneously 
grasps the reality and transforms it, a mental 
act that presents itself - like a discovery of a 
central incertitude in which the subject, in its 
conversion to itself, is capable of the right 
action.

Vanessa Lamounier d’Assis
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THARIR SQUARE = LIBERATION SQUARE
By Ahmed Youssef

Revolution is a natuRal pRogRession in histoRy and politics. it staRted with the people cRedited foR cReating 
politics, the gReeks. it caRRied thRough the biggest political poweR in the known woRld with the Roman empiRe and 
Ran its couRse thRough some of histoRy’s biggest woRld poweRs: bRitish, dutch, chinese, fRench, geRman and the 
united states. and wheRe do these Revolutions take place?  on centeR stage, diRectly in fRont of oR in a space 
neaRest to the building and people inside that the RevolutionaRies want to be noticed by; whetheR oR not they aRe 
Revolting with them oR against them. tahRiR squaRe in caiRo is one of those places. 

egypt, like many contempoRaRy countRies, has its faiR lineage of Revolutions. in 1919 the egyptians Revolted 
against bRitish occupation and Rule. this Revolution began in a paRt of caiRo called ismailia squaRe, a place which 
biRthed egypt’s libeRation; tahRiR = libeRation. afteR the Revolution of 1919 it would foReveR be called tahRiR 
squaRe. in 1952 egyptians Revolted again, this time in a battle within itself. the people lead by a gRoup called the 
“fRee officeRs movement” Rejected any pRo-westeRn monaRchies. king faRouk i was oveRthRown and the people 
established a Republic. in 1977 a spontaneous upRising staRted by the countRy’s loweR class citizens against the 
woRld bank and inteRnational monetaRy fund-mandated cease of state subsidiaRy of basic food supplies. in 2003 
the egyptian people gatheRed togetheR to demonstRate against the waR in iRaq. all of these public expRessions 
happened in a place which houses the national demogRaphic paRty headquaRteRs, egyptian museum, aRab league 
headquaRteRs and the ameRican univeRsity in caiRo; tahRiR squaRe.  

if a Revolt weRe to happen in egypt, tahRiR squaRe would be the setting, which will haRdly eveR change. but what 
is diffeRent about the upRising in 2011 compaRed to the past Revolutions is what made is successful. the two key 
factoRs that benefited this Revolution is mass media and a u.s. backed goveRnment; with one being dependant on the 
otheR. what staRted as a facebook suggestion by a young pRofessional quickly escalated into a countRy’s outcRy 
foR change, and the woRld took notice. infoRmation is so Readily available that i can be sitting in my apaRtment in 
new yoRk and watch my aunt eating falafel and molokhia acRoss the globe in mansouRa on my phone. do you know 
who else noticed this public display foR pRogRession, the countRy that gives billions of dollaRs in aid to egypt, the 
united states? had it not been foR those billions of dollaRs, the u.s. would have caRed less, much less, and most 
of those people that “elected” hosni mubaRak into office would have died. also what was diffeRent about this 
Revolution, the people weRen’t Rejecting a westeRn political stRuctuRe oR influence, they actually welcomed it. 

Revolutions have happened and will continue to happen thRoughout the couRse of advancement, it’s almost a 
necessity. these upheavals almost always happen in the most uRban aReas of theiR countRies, city centeRs. not 
just because it’s the best place to gatheR a huge numbeR of people but also because of pRoximity of the people 
to theiR leadeRs, and the woRldwide attention it can Receive compaRed to moRe RuRal paRts of theiR countRies. 
but the biggest Reason foR Revolution in uRban aReas is cities span ideas; and a Revolution is nothing moRe than a 
manifested idea of change. 
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Le Pais Interview

 
Kenneth Frampton

Anatxu Zabalbeascoa - Madrid - 6.6.2011
 

Kenneth Frampton has only built a rental housing building in London and a social housing building in the United States. “I 
guess I realized I could contribute more to the world by writing and teaching architecture than trying to build it,” he explains in 
Madrid, invited by the Alumni Association of La Caixa.  And it makes sense. His book, A Critical History of Modern Architecture, 
is the Bible for students in this discipline.  Since its original writing in 1980 - Frampton has lived in the U.S. where he emigrated 
in 1966 to teach at the universities of Princeton and Columbia - he has edited the book three times. The first edit added his 
famous critical regionalism, reflecting on how the genius loci brands a building (1985), in the second edit he explored the 
fragmented architecture of deconstruction (1992); and in the last he explained the effects of globalization, the phenomenon of 
star architects and also the importance of sustainability (2007).

Frampton assures us that he is not working on a fourth review but believes that the impact of the perpetual crisis in 
architecture will be significant.  Will the current architecture of spectacle also suffer or simply move on to another place?   
“The Manhattanization of the world will continue in emerging countries like China and Russia: speculative architecture moves 
money and that ensures that the proliferation of skyscrapers will not stop,” he sustains.   In recent years, Frampton believes 
that the worst trend has been “treating architecture as art - like giant sculptures - that reduces architecture to mere facadism.” 
But he sees the media attention as positive. For example, “We know of works erected with very limited means like the schools 
of Francis Kéré in Africa.”

Can other values be imposed   for rethinking architecture and urbanism?  With so many recent architecture graduates in the 
world being unemployed will social reality break the traditional inbreeding in the field?  Frampton admits that his profession is 
now more precarious than ever while noting that in the case of Spain it has worsened: “After the death of Franco,  Spain saw a 
Golden Age of architecture with many public buildings. Few countries could match the diversity and the quality of the buildings 
here – of course, but everything ends. “

Today, the big picture of world architecture speaks of fine examples cohabitating with a kind of kitsch barbarism: “80% of what 
is built is mediocre and poorly done.”  What isn’t working in a profession in where many big names have two accounts: the 
architecture that is published and that which should not be published!” Exhaustive dedication by architects is uneconomic.  The 
buildings like skyscrapers where the plan repeats itself over and over are the best source of income.  But not all the greats do 
that well. The Portuguese, for example,  do not: not Alvaro Siza and not Souto de Moura,” he clarifies.  

Like them, Frampton is a strong proponent of the Modern Movement. “It was the first global movement: the objectives were 
practical and so was their result.   It (the movement) was progressive, and it changed the face of the earth.  This Modern 
legacy still lives and continues with great potential - it has proven its ability to absorb new technologies and to be able to work 
with little means.” Frampton reminds us that the influence of the Renaissance lasted until the nineteenth century and thinks 
modernity can also last centuries.

The Renaissance did not reach Africa but the Modern Movement did.  That’s why critical regionalism seems essential to 
Frampton: how cultures modify ideas while permitting architecture’s ongoing redevelopment when in contact with local 
materials, construction and traditions.  Today the professor recognizes that historians’ writings have been “imperialistic and 
Eurocentric” and that the other half of the world, Africa, Southeast Asia and South America that lies beyond Barragán and 
Niemeyer must become a model at this time particular time of crisis.

Frampton exercises his critique through his books and from his classroom: - “Nobody asked me to write for a newspaper” - 
and today he considers that among the great modern masters as Le Corbusier, Mies van der Rohe or Frank Lloyd Wright, that 
Alvar Aalto is best known on how to keep himself alive. “His legacy is the richest. Not only because of his attitude toward the 
landscape but also his pioneering in concerns about sustainability and respect for those things local.”  Frampton sees in the 
transfer of Mies van der Rohe to America, the largest U.S. contribution to modern architecture: “His elegant and minimalist 
way to construct buildings with metal and glass facades changed the face of cities.  It became synonymous with urban and was 
exported all over the world.”  

Has there also been a Spanish contribution?  Kenneth Frampton has written that in the world there are basically four countries 
with a very high architectural culture: Japan, Spain, France and Finland.  “It’s not that there is an isolated famous figure but that 
there are a large number of architects working together – a strong collective, supportive community to construct buildings of 
a great quality. That’s architectural culture.  Spain achieved this through the governments of the “Transicion” period and the 
middle class,” he says.   Today he could not judge.  

The Car is an Invention 
More Apocalyptic Than

 the Atomic Bomb
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It has been 50 years since Frampton visited Madrid.  And he declares himself “unable to understand the limits of the 
city.”  “Unlimited growth does not a city make.  Growth is a reflection of consumerism,” he says.  “The car is the most 
apocalyptic invention of all times; more so than the atomic bomb, because it is all over the world and there is no 
turning back.  The car is so integrated into the functioning of our economy that we will not be able to do without it. 
Even if we walk.”

5



6



I T ’ S   D I F F E R E N T

Remarks from The Architectural League Prize 2011

William O’Brien Jr.  

We are self-constituted members of the post-digital generation.  Our design 
education was defined by the development of computational prowess.  It was an 
educational environment characterized by disciplinary polarization and fraught 
with anxieties about our allegiances.  In the frenzied academic context of the 
digital project during the early part of the last decade, it seemed to many of us 
that the trajectories of the varied architectural agendas of our neo-avant-garde 
predecessors were crudely bundled into two groups: those whose work aligned 
with the ambitions of the digital project, and those whose work did not.  The 
former developed an affinity for all things digital, pursuing formal continuity, 
geometric complexity, and intricacy, while the later developed an aversion to it, 
pursuing static, stark and iconic form.

Some of us have resisted the lure to categorize our work singly, opting instead 
to hold out for hybrid, heterogeneous characterizations.  We are comfortable 
with the idea that we have not built impenetrable, life-long theses for practice, 
but rather are working with less rigid hypotheses that provide us with adequate 
governance.  We prefer to build up a culturally, historically, and intellectually 
charged center of gravity that is at once potent enough to offer stability, but 
weak enough to be affected by greater, ever-changing spheres of influence.

Having witnessed the collective exhaustion of a phase of digital project which 
was monopolized by aesthetic concerns, a number of us are now motivated by 
a deeper, more thorough incorporation of computation into our practice.  As 
computation becomes inextricably engrained in process, it has been resuscitated 
as fundamental rather than novel.  This transition enables us to direct our 
attention elsewhere, allowing the emergence of new architectural agendas likely 
to produce more nuanced work with multiple allegiances. Our projects can be 
described in pairs of terms that until recently might have read as contradictory, as 
implausibly aligned with the two oppositional groups:  parametric and primitive, 
systemic and idiosyncratic, differentiated-repetitive ad graphic, malleable and 
thick, rule-based and authored.  As architectural motivations for the post-digital 
generation, these couplings are not only plausible, but thrilling.
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GUITAR MASHUP ?
Did Pablo Picasso really play that guitar?  He tore it 
up. Ripped it apart.  Nobody seemed to mind, then 
in 1912, much less now. He scrambled the position 
of the parts. Rearranged neck, body, pegs, strings, 
hole, bridge, frets. Any which way. For the fun of 
it? Yes. For spite, I suppose so. For attention, sure. 
It is a temper tantrum run amok. How easy take it 
apart like every boy taking apart the radio, bike, or 
car. Yes, yes he put it back together into something 
cubistically, stylistically de-constructed. And he did 
those nice little drawings he called “Constructions” 
showing how well and clever he was in stacking 
disparate pieces into cacophonous mash-ups. 

But those guitars – they hurt. And they are ugly.

Much art comes from  simple, everyday places 
and events . Mondrian, for example, captured the 
dazzling colors of Dutch tulip fields in full spring 
bloom. Braque and Picasso broke up the figure, the 
head, the face because they were on absinthe an 
dope in bed making love with noses pressed hard 
against sweaty face and cheek. The Futurists were 
obsessed with fire, smoke, steam, fire, speed: they 
were nervously pumped up on heavy cigars, shag 
cigarettes and constant injections of mud thick 
expresso.  

And in the recent exhibition at the Museum of 
Modern Art we see simply an artist smashing up a 
guitar.  Later in the 1960’s Pete Townsend of The 
Who smashed his guitar on stage in mock anger, 
while Jimmy Hendrix stooped down with a can of 
lighter fluid poured over his guitar body, and burned 
it up on stage in psycho-sexual sacrificial ritual.  
Few minded - it was also just in the act of youthful 
defiance.  We can see this ritualistic de-construction 
via Picasso’s  wrecking ball  - as something to 
“entertain the fools who buy my art.”

I am not sure Picasso could not have played guitar, it 
is such a pure instrument of humble beauty, but so 
too is a chair, a table and a woman. It may be a sing 
of modern love - or insane domestic violence?

8Ivo van Hove is a Belgian who has been the director of the Amsterdam Theatre since 2001. Like many others in the Dutch cultural 
sector he is coming into action today against the announced budget cuts. Below you can read the speech he gave at March of 
Civilization. 
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T w i n s
two houses in five paRts

William O’Brien, Jr.
This design proposal for two vacation homes for two brothers and their families on a large plot of land in upstate 
New York represents an examination of a curious part-to-whole relationship. The mathematical principle of “dis-
section” states that any two regular polygons with equal areas can be divided into sets of similar shapes. This 
scheme appropriates this principle as a solution to general similarities in the programmatic requirements, and 
distinctions in the desired relationships to the site. A regular six-sided polygon and a regular four-sided polygon 
contain the same five shapes—each are made up of the same four trapezoids and one triangle. The adjacen-
cies between the five shapes are different, as are their orientations, within each of the polygons. Translated into 
spatial divisions in an architectural plan, these fixed arrangements prompt sectional-flexibility. Conceptually, in 
section the floor planes and the roof planes are configured in order to accommodate strategic micro-topographic 
continuities and discontinuities across the collective surfaces. Flows in circulation of residents and water govern 
possible configurations of the floor-scapes and roof-scapes respectively. Programmatically, the pairs of parts are 
used similarly between the two houses, although each programmatic piece utilizes its unique adjacencies; the 
triangular space is used as a vertically-oriented, sun room in the center of the square house, and as a landscape-
oriented, screened-in porch in the hexagonal house.
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This is a research study examining an alternative, intermodal station as a multiple transferium for light train, subway, 
heliport, cruise and airport terminal in Dubai. The project identifies the potential connections between different types 
of movements and transportation by striving simultaneously with in the tension of constant yet irregular displacement, 
extreme  maximum and minimum sizes, and conflicting devices operating efficiently in the inefficient between non-
Euclidean horizontal and vertical scaffold.  It especially looks into those difficult and demanding interstitial spaces which 
are understood as opportunities to link and activate the disparate form of a shifting architectural object  among a wild, 

AnABOLisTiC EnTiTY As AnTi-iCOniC TRAnsFERiUM FOR DUBAi 
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where a travelers landscape becomes a biased, always dynamic, urban fabric of travel and transport.  Each color 
represents an intertwining flow of conduction and vessel.  The drawings aim to capture the idea of high density 
human movement – more than mere stop and go - involving messy movement – a movement as a cacophonous 
anabolisitic entity that has, as its driving force,  an interior spark of revenge against the usual, traditional architectural 
“compartmentalization” where each multiple function is boxed into one place; here function is ordered through inter-

demarcation of  “place verus places versus placelessness” through a raw, re-constructed, anti- iconic architecture.    

BY LUCiAnO LAnDAETA
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AGAINST THE TIDE

It is still and always astonishing how only a few architects anywhere understand the challenge and opportunity artistically and 

intellectually to reduce architecture to a few lines. In many ways architects in the past 20 years have been and are destroying 

architecture through obsessive grandiosity, insane distortion, absurd complexities, endless gymnastics, and gargantuan costs. 

Steven Holl sustains what is a remarkable, perhaps even stubborn, insistence of a primal simplicity forming, driving each 

building from basic found objects and crude archetypical metaphors carried into both apparently naïve yet an always poetic 

sense of apercu. Holl in the new Surf Museum in Biarritz with Chris McVoy, Solange Fabiao, Rudolfo Diaz works from his
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ARCHITECTURE TO THE INCH

youthful experiences surfing up and down the west coast as a skinny, blonde teenager in a VW Bus riding a surf board on 

the Pacific. Holl turns a single line on a wave -- where every small move, every tip and turn counts - into a simple one 

line concept for this surfing museum. One horizontal line divides and connects the sea and sky – above and below at the 

same time – as one wave – above a wave on top of the roof and below the bottom of the wave undulating aqueous space 

around the box of a museum: a quiet wave of relief among the world storm.     -  Andrew MacNair
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LETTER FROM LONDON 

VIA THOMAS WENSING

A few weeks ago my comrade, Ian, and I were having a pint 
in the pub. Ian is one of the last remaining self-proclaimed 
communists in the United Kingdom, and we often have 
consolation drinks in which we deplore the state of the 
world, the repression and ineptitude of the Tory government, 
the collusion of politics with the spectacular media, the 
environment, etc. Well, in any case, we have a lot to complain 
about these days.

This time, Ian was trying to convince me to join a protest at 
Dale Farm. Dale farm is a community of gypsies, or travellers, 
and they are threatened with eviction from land which they 
own. The issue here is that they have violated planning 
law by erecting illegal structures on land in the greenbelt 
surrounding London. According to Ian the greenbelt is an 
antiquated concept anyway, consolidating the interests of the 
land-owning classes when there is a housing crisis to be dealt 
with. “Let’s build 250 New Towns.” he says. His argument is 
a bit more sophisticated, but there you have it. Ian is a bit of 
an activist, sharp mouth and sharp pen. But, apparently Dale 
Farm is a big deal, with even the UN, Amnesty International 
and Vanessa Redgrave chiming in to defend the human rights 
of this community. In spite of this hoo-ha I still wanted to 
know both sides of the story before joining the protests, I was 
not too eager to jump on a train and sacrifice my day off when 
I did not know what had lead to this situation to begin with.

So Ian says to me; “Thomas, you always hide yourself behind 
your screen of cultural theory.” “Ouch, Ian has a point”, I 
think. So there is a silence and I reply, “This is true, but you 
always sound like a 

broken record, with your ‘oppression of the masses and 
diatribes against the planning system’”. “I like that one; you 
sound like a broken record.” Ian says. “My name is Ian, Ian, 
Ian, Ian....; let’s get another pint, pint, pint.”

What are the other sides to this story, then? I understand 
from newspaper articles that the council has been negotiating 
solutions for 10 years now. They argue that any person 
violating planning law will be treated in the same way. Their 
solutions have been turned down by the travellers. They do 
not want to live in ‘normal houses’, and would like to maintain 
their way of life. The problem is exacerbated as neighbouring 
councils have not been willing to supply substitute pitches for 
some of these families. Eviction, of course, should not even be 
contemplated without an alternative, it is a breach of basic 
human rights to force people into homelessness.

The eviction and police action is supposed to cost £9,5 million 
of the ‘taxpayer’s money’. That amount is quoted from the 
Daily Mail, a conservative rag, of course. The implication in 
this paper is that ‘we’ should not have to pay for the eviction 
of people who have broken the law. The ideal argument for 
right-wingers to join the protests is that public money should 
not be squandered on gypsies when we can give it straight to 
the banks.

I just get a text from Ian, “Dale Farm eviction has failed in 
courts. I suggest we go at a more interesting time.. Interesting 
times, indeed, I think I may get off the sofa after all.
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BOOM FIRE VOLCANO APPMOSPHERE            by Russell Hughes

In Monterey, California Steve Jobs presented 

the latest Apple Invention, ‘Appmosphere,’ the 

revolutionary new device that monitors and 

interprets climate change variables in order to 

provide the best information as to how to cope with 

the effects of a worsening world. Using the latest in 

forecasting and imaging technology, the App regularly 

updates you on how bad the world is doing and 

what your likely prospects are given socio economic 

position and geographical location. Specific to the 

contextual circumstance of the user, the App delivers 

the latest advice as to what your best course of action 

is, providing time frames around potential prosperity 

and even your likely cause of ‘imminent’ death from 

a range of Catastrophic Climate Change variables.

As Jobs argued - the device revolutionizes the way 

we come to manage and organize our lives in the 

face of impending doom, shaping the era, albeit the 

last, before personal computing goes it alone without 

human interface.
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Two-time Indy 500 winner Dan Wheldon’s death sent shockwaves throughout the racing world on Sunday after 
he was involved in a 15-car wreck at Las Vegas Motor Speedway. But the fact that ABC showed Wheldon’s 
viewpoint via an onboard camera right before the crash was downright eerie.

As Wheldon was trying to catch up to the field on the 11th lap on Sunday, commentators talked about his 
position, showing his frame of reference inside No. 77.

Ironically enough, one of the commentators said right before Wheldon’s crash, “Right now, the position he’s 
in, he actually has a small advantage.”That’s when onlookers saw multiple cars crash and flame up in front of 
Wheldon—from his own point of view.
Fortunately, cameras cut to a broad view right before Wheldon’s No. 77 lifted off Paul Tracy’s car and flew 
from the inside track into the outside catch wall, bursting into flames upon impact and skidding back across the 

DAN WHELDON CAR CRASH  AT LAS VEGAS MOTOR SPEEDWAY
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But the numerous camera angles before and during Wheldon’s crash and consequent death will probably 
haunt a lot of people for a long time.

Wheldon was beloved in the race car industry, for both his warm personality and presence on the track. He 
may very well have been the most well-known driver to have died on the track since Dale Earnhardt in 2001.

There’s been an outpouring of support for Wheldon’s friends and family throughout the nation since the 
33-year-old’s untimely death, with multiple drivers and fans sending their condolences.

There have already been calls to halt racing on oval tracks, which had received criticism for producing 
bunched-up races even before Wheldon’s death.

For many, the last thing Wheldon saw before the crash will be etched in their memories for a long time.

DAN WHELDON CAR CRASH  AT LAS VEGAS MOTOR SPEEDWAY By Ryan Rudansky
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PONCHO
OCCUPIES
WALL STREET
IN THE RAIN

We got a call at noon in mid-October from Sandy Fields who was standing in Zuccotti Park downtown off Broadway asking 
for help – by architects – with urgent, fast shelter for the occupiers of Wall Street because heavy rains were coming that 
next and for the next few days. Sandy asked us if we knew Santiago Caltrava or Richard Meier, and asked if we could help 
her by calling them to help the protestors with a “temporary but major time shelter by major architects.” She needed it 
immediately, that night.

Our response was that we would be glad to help but to call any of these architects seemed clumsy and futile – they are busy 
and not so quickly available. Also, a request for something both temporary and major would not be easy to implement nor 
fast - with so many laws and limitations about erecting tents, shelters, roofs of any kind anywhere in New York without 
permits. 

Sandy in her great enthusiasm pressed us to try to help and maybe help her help the Central Committee of the Occupy Wall 
Street protest with fast, cheap, legal solution. Umbrellas? – Nope, too small and no way to stand them up. We suggested 
large cardboard boxes from the box store? – they are cheap, can be bought in stacks flat, taken easily to the square, 
unfolded, taped, erected, and then covered with plastic sheets. Nope, not legal.  Then we suggested buying hundreds of 
cheap plastic shower curtains from the local 99 cent stores. They have gromet holes and can be connected with string or 
light rope, stretched vertically and flat as fast cover.  Nope, too flimsy.

So, then we said we would think about it and get back to her. It was already windy and turning dark grey almost black, at 
noon and heavy rain was coming over from New Jersey by early night fall. I was on the phone with my working partner 
Lawrence Marek discussing the details for a chapel we are doing in Seoul.  I told him about Sandy’s call for help with fast, 
cheap, legal shelter for the protesters.  We talked about how they were then starting to move around in marches like across 
the Brooklyn Bridge, up Fifth Avenue and expanding mass protests in other parks and squares.  Lawrence bleeped out, 
“Ponchos! That’s what they used in the war!” He went to say how soldiers use their ponchos not only as rain coats but also 
as ground cloths, tents, temporary roofs, and how they can be snapped together at their sides into an endlessly continuous 
flat protective, mobile, and fluid roof – like a wave.

I called Sandy immediately, she liked to idea, but could not make the final decision without approval from the Central 
Committee which she was wokring with but not part of – the Central Committee, she said, at that point had about one 
hundred members.  Again she exclaimed wistfully ”How great it would be to get a ‘biggie (architect) ’” which seemed 
off-putting for us normal architects trying to help out with speed for shelter to support the still new Occupy Wall Street 
occupiers. She called an hour later and asked what color the ponchos would be?   The one I had hanging on the closet door 
down the hall was a burning bright flourescent orange. I knew that at Captain Dave’s they had bright yellow, red, green, and 
black for $5 bucks each. Sandy went to check, called again. They said “Ok.” 

Then I called Steven Holl and Chris McVoy - with whom we do a little magazine called “32BNY” - to ask if they could help 
contribute $500 towards the first 100 ponchos, they said “Yes.” 

Then the occupiers asked for the expensive ones! We could only find  the cheaper ones. We bought a 100 panchos at 
Captain Dave’s on Sixth Avenue at 6 pm just before they closed trying to beat the rain storm.

Sandy said to come to meet her and the Central Committee down at the McDonald’s on Broadway near Zuccotti Park. They 
were still there meeting quietly around a round table in the corner. There were about 8 people, young, medium, old, quiet, 
dark, sitting still, and dead serious.

Not having dinner, I ordered a milk shake -and felt extravagant and a moment of guilt.  The entire Mc Donalds’ was packed 
with protestors – not only for food and coffee but mostly for the bathrooms in long lines of what seemed exhausted 
protestors - like mountain climbers from Seattle climbing a new mountain – Mt. Wall Street.

We gave the 100 ponchos to Josh, a leader of the Central Committee; he seemed glad to have them.  He and his pal now 
turned to worried about how to get hundred of cheap, fast buckets – because they needed to lift up sleeping bags off the 
ground onto platforms before the storm came so they could sleep and stay dry. That night it poured. 

In the morning, on the NY 1 News, in the wet morass of protest, Zuccotti Square was dotted with spots of bright orange, 
yellow, red, green cheap, fast ponchos over tents and on occupiers occupying Wall Street.
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I am not here as the director Ivo van Hove. I am not here 
as Toneelgroep Amsterdam. I stand here as a citizen 
from your - also confused – neighboring country.  I have 
always felt privileged to work and live in this country. 
But now I am not so sure and I feel, like you, sad and 
yes, even angry now. You have walked the March of 
civilization last night. Civilization belongs to all of us 
and is being formed by every citizen every day, every 
minute.

The day that State Secretary Zijlstra announced his letter 
to the government, it seemed that a war had broken 
out. Rapidly, a spirit grew out of every man for himself.  
Naturally, if threatens from all sides come your way, 
you fight like a lioness for your own offspring. The trust 
that large and small organizations had in each other, 
carefully built up in the past years, threatened to be 
broken. 

I do not wish to live in a society where the law of the 
jungle prevails. That is why I am here. That is why you 
are here. We stand up for what is dear to us. 

Dear to us is the balance between small and large 
scale. A strong top requires a strong foundation. The 
arts like science cannot exist without basic research. 
A top institution lacking a meaningful relationship with 
research and development becomes a hydrocephalus.

Dear to us are the art schools that provide the in- and 
outflow of artists of tomorrow.  
What would Ajax be without a youth academy? I picture 
schools which are not funded per student but which can 
choose for talent and in that way can guarantee a high 
level.

Dear to us is that as many people as possible see our 
concerts, shows, television shows, performances, 
exhibitions and films. When our Prime Minister claims 
that we are standing with our backs to the audience 
and with our purse to The Hague, he is referring to a 
picture of an artist from the previous century - from way 
back. Of course, we can do better, we must do better. Of 
course, we too want to take our responsibility and take 
on a substantial share of the cuts. But if all other sectors 
are cut an average of 8% than a 30% cut for culture is a 
lot. It is too much. 

Dear to us is that all sectors of the top cultural centers 
are being judged by the same criteria. Now it seems 
that good entrepreneurship and a good income policy is 
being punished at one institution because it is a reason 
to cut, and that it is rewarded at another institution. 
Equal monks, equal caps.

Dear to us is that proper contractual arrangements are 
made between theaters and theater groups, between 
concert halls and orchestras and ensembles, in short: 
between supply and demand. Otherwise artists threaten 
to be totally dependent on the likes and dislikes of the 
directors of these institutions.
 
Dear to us is that politics are driven by a vision of the 
future. What perspective is being offered to the arts by 
these disproportionate cuts? Especially since last week 
the business world and the municipalities have made it 
clear that they will not fill up the holes that the central 
government makes.

I could give a series of numbers. Figures which show 

that these cuts will further contribute to the deficit. 
Or that much more funding goes to the football than 
to culture, while games attract fewer visitors than 
art events.  From an international perspective, the 
Netherlands’ position is to be envied. Think of the  
strategic location, the  history of high risk-enterprising, 
the high quality of life, and last but not least, the 
diversity of art and culture. 

I am asking the Rutte-Cabinet to give a number of 
guarantees:

Guarantee a perspective. Formulate a long-term •	
vision on arts and culture. 

Ensure that the cuts are being done in phases •	
until 2015. Respect one’s own government 
agreement. 

Ensure that there will be a distinction between •	
international, national and regional goals. Dare 
to differentiate! 

Ensure that funding is applied in close contact •	
with the developments in the field. Get rid of 
the standard budgets and packages. Dare to 
differentiate! 

Ensure customization. It is too easy: big against •	
small. Big does not mean: the general public. 
Small is not synonymous with cutting edge. The 
world is not that simple. Do not think black and 
white, do not let this be the signature of your 
coalition. 

Guarantee a distinction between the concepts •	
of art and culture. Reading Grunberg is not the 
same as updating your Facebook page. Use the 
concept of art and use art. 

Why? 

Art makes it possible for us to experience our deepest 
fears, frustrations and desires in museums, concert 
halls, music venues, theaters and cinemas. You can 
compare it with dreams: I myself suffer from vertigo and 
my dreams always end at the moment when I am about 
to fall off  a bridge or a cliff. It is a way to conquer this 
fear and to keep it manageable. Dreams are keeping us 
alive, the same way as art is keeping society alive. Art is 
like the purification system of our society. 

We can get away with watching how Macbeth causes a 
massacre in order to consolidate his power. Through art 
we experience the things we fear or desire intensely in 
our daily life. This is the dividing line between politics 
and art. Politics must deal with order in society, the art 
with chaos. 

This week a prominent politician said to me: “Art is not 
a core task of government.” Art is a core task! If not, 
we are stopping time. Secretary Zijlstra loves Metallica. 
I want to briefly remind him of the refrain of the 
phenomenal “Enter Sandman”: 

“Exit light  
Enter night  

Take my hand  
We’re off to never never-land.”

MASSIVE DUTCH CULTURAL CUTBACKS PROTEST SPEECH - IVO VAN HOVE 



“EGG PILGRIMAGE CHAPEL” 
- FOR THE HI FAMILY, 
SARANG HAE CHURCH, 
SEOUL, S. KOREA, IN 
CONSTRUCTION, ANDREW 
MACNAIR ARCHITECT, 
DAN SHEA BOAT BUILDER - 
OPENING IN THEIR W-ZONE 
PARK, EASTER 2012©
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Go See - www.architectureforart.com
Liane Nouri, Hillsdale, NY
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